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A Doll’s House is a play published by Henrik Ibsen focuses on the role of female gender in the society, the devaluation of the latter by the society and the underlying tension between society’s expectations on a particular gender set, the conflict between appearance and reality and the theme of betrayal. The play is named the Doll’s House because of the way Torvalds, the main character in the play treats his wife Nora like a toy baby, and how the society perceives Nora as Torvalds’s prized property, and how she is treated like a baby. Besides, the play depicts how women give up their lives for the family by highlighting the different struggles underwent by females which hinder women’s individuality. Basing our arguments on Henrik Ibsen's A Doll's House were highlighting the underlying aspect of gender inequality as portrayed by Nora and Torvald and how their extreme gender differences destroy their marriage and the role of female gender in the society, as well as how the society perceives the female gender, along with other struggles faced by the female gender.
In the play, money is used to symbolize the societal disparity between the male and female genders. In the beginning of the play, Torvald receives a job promotion, and will earn a "fat amount of money" but still scolds his wife Nora for being spendthrift, insisting that they need to be cautious with their financial undertakings. Following the death of her husband, Mrs Linde, on the other hand, is desperate to secure a job. Besides, to get his bank job back, Krogstad threatens to turn Nora in. Money gives men power and authority over women, as depicted in the play. Torvald dictates Nora's expenditure for Christmas, while the debt that Krogstad owes Nora gives him power over Nora and her husband. Due to the role of women in the society, and the way the society perceives the female gender, Nora and Mrs Linde cannot secure well-paying jobs due to men chauvinism and sexism depicted in the play. Ironically, while money gives power to the male gender, it is used to demean the female gender and expose their incompetence in money matters[footnoteRef:1]. Nora is happy to have raised enough money for the trip to Italy, but the debt she owes Krogstad soon becomes her source of downfall, dread and shame. The money she obtains increases the disparity between her and her husband and finally breaks their marriage. [1:  Ahmad, Mushtaq, and Hafsa Akbar. "IDENTITY, ILLUSION AND REALITY: A FEMINISTIC STUDY OF HENRIK IBSEN’S A DOLL’S HOUSE." (2019).
] 

The play portrays the dishonesty caused by financial inequality and different gender roles. Money gives Trovald power and authority over his wife, and He sees Nora as helpless; which indicates the society's perception of the female gender. Torvald controls his wife's expenses, controls all the family money and even dictates what his wife can eat; treating her as a Doll. Or a kid. To save her husband’s pride, Nora secretly borrows money to fund the trip to Italy for her and his husband, Torvald. To repay the debt, Nora denies herself all pleasures and dies odd chores to raise the money like skimming allowances from her husband and secretly doing odd jobs. Despite Nora's decision to secretly borrow the money intended to please her husband, when the husband realizes the secret, he insults Nora.  Despite women's financial incapability as depicted by Nora in the play, women still work harder to ensure their families stay intact. She didn't have money, but she borrowed enough for her husband's trip to Italy, while on the contrast, Torvald has "fat and big income" but still controls his wife's expenses. Due to financial inequality, and the power given to Trovald over his wife by money, he sees her as helpless and uses insultive pet names on her, and the only time he calls her by her name is when scolding her. Torvald calls Nora by pet names, calling her featherhead, skylark, squirrel and featherbrain. However, when these pet names are meant to show love and affection, he adds the word "little" before mentioning them to turn the names into insulting ones. The constant disrespect stirred their breakup.
Nora's secret works show the struggles women go through to keep their families intact. Nora forges her father's particulars to obtain a loan to improve her husband's health by taking him to a hospital in Italy, without the husband's knowledge on the source of the funds. Despite keeping it as a secret, when Torvald realizes the secret, he insults Nora and scolds her for her poor financial management. How Torvald treats Nora on realizing the secret changes Nora; she becomes determined and exhibits an aggressive personality and risks her life to achieve her goals, including doing odd chores and skimming his allowances, to cater for the debt. The odd jobs done by Nora to raise money to repay the debt without the husband's help show the struggles and sacrifices women go through to fight for their families. Besides, due to male chauvinism, and sexism society, Nora's efforts are not acknowledged by her husband, which plays a significant role towards the end of their marriage life[footnoteRef:2].  [2:  Patil, Rajani S. "WOMEN EMPOWERMENT IN IBSEN’SA DOLL’S HOUSE." Studies in Indian Place Names 40.41 (2020): 237-240.
] 

Torvald's moral superiority contributes significantly to their marriage break up. Just like he fancied his new position in the bank, Torvald resumed full authority at home. When Nora confronts him to let Krogstad keep his job, Torvald does not want to listen to his wife, and proudly says that he cannot stand being around dishonest and awful people doing dishonest things like a forgery. It's through this pride and authoritativeness that he perceives his wife as a lesser human, not his equal but a playing doll to be teased and played with [footnoteRef:3].  [3:  Patil, 238
] 

Lack of communication between Nora and Torvald steered their marriage breakup. In the play, Nora reflects back and realizes that they had been married for eight years. Still, they never communicated adequately with her husband, and that the lack of communication between the two led to the increased differences and misunderstanding between them. In the play, middle-class women were not allowed to work outside their homes; neither were they allowed to handle their financial affairs by their own[footnoteRef:4]. These oppressive gender roles increased the disparity between male and female gender, reducing communication engagement at family levels, as men felt higher than women both financially and intelligently. This aspect of chauvinism hindered communication between wives (Nora) and husbands (Torvald) and was instrumental for their marriage breakup.  [4:  Düzgün, Şebnem. "A Cultural Materialist Approach to Gender Relations in Ibsen's A Doll's House." Journal of Faculty of Letters/Edebiyat Fakultesi Dergisi 35.2 (2018).] 

The sexual and domestic inequality subjected to Nora resulted in collapsing of their marriage. The play “A Doll's House" depicts the role of women in society, and how society perceives the latter gender. As indicated by Nora in the play, women are neither loved nor respected by their husbands, and the society itself treats the female gender without justice and dignity. The play depicts feminism criticism; when Nora decides to leave Torvald, this comes as a shock to many couples, as it's not normal for women to fight for their freedom[footnoteRef:5]. It’s through the domestic and societal gender inequalities that force Nora out of the marriage.  [5: Düzgün, Şebnem. 
] 

Unlike Linden, Krogstad has a sense of love for family and is not driven by selfish gains. In the play, "A Doll's House, Linden was married to Krogstad but breaks up with him, for a wealthy old man. Linden confesses that she didn't live Krogstad for love, but rather, she married the wealthy old man because her mother and underage siblings were suffering, and had to support them financially. Krogstad, on the other hand, swears to take the bank's managerial position if Nora commits suicide. Despite being silently in love with Nora, Krogstad plays low and does not intend to break her marriage, even though towards the end of the play, how Krogstad treated Nora with love and affectionate changes her mind and makes her want to divorce Torvald. Despite being angry at Nora for tarnishing his public reputation and being a liar, Krogstad did not scold her, and falls in love with her, unlike Linden, who leaves Krogstad due to her financial constraints. 
The traditional and oppressive gender roles resumed by Nora and Torvald influence their marriage breakdown. In the play, the marriage between Nora and Torvald is based on conventional male chauvinism and sexism aspects of society. Torvald plays the traditional family provider who feels threatened by her wife's acts of providing for the family. Nora leaves the marriage after rethinking about the conditions of being a woman. The fact that her efforts are not acknowledged in the society and family setting forces her out of the marriage. Besides, the demeaned role of women as per the society gives the male gender ultimate authority, power and command over their female counterparts, explaining why Torvald treated her like a Doll[footnoteRef:6] . It’s these oppressive traditional gender roles that hinder promote male chauvinism and forced Nora out of her marriage.  [6:  Ahmad, Mushtaq, and Hafsa Akbar. 
] 

Nora's thirst for self-awareness led her to break from the marriage. In the play, Nora declares that before going back to her husband, she needed to take responsibility for her faults. Through learning on self-awareness, Nora's personality changes over time. She changes from the "silly girl with a timid personality to an aggressive lady with aggressive and risk-taking personalities, determined to achieve her goals. It's through her need for self-awareness and education on handling the oppressive societal gender-based issues that she breaks from her marriage, and will only go back to her husband after understanding her responsibilities fully and can only go back to her husband when fully responsible for writing off her faults.
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